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ABSTRACT

Traditional performing arts, particularly classical music traditions such as Uzbek magom, represent a rich
cultural heritage that has been cultivated and preserved over centuries. At first glance, these art forms may
appear to evolve gradually, with incremental changes reflecting the passage of time. However, beneath this
surface continuity lies a dynamic interplay between preservation and innovation, where the foundational
principles and stylistic norms established by previous generations continue to exert a profound influence. The
true development of musical art transcends mere technical execution; it necessitates a comprehensive
understanding of the music’s meaning, an in-depth analytical approach, and a thoughtful adaptation to
contemporary contexts. This process ensures that the musical heritage remains vibrant and relevant, resonating
deeply with both performers and audiences.
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INTRODUCTION

In the context of Uzbek music, the preservation and revitalization of magom performance artistry involve a
delicate balance between honoring classical conventions and embracing creative renewal. The engagement
with musical legacy through scholarly study and artistic interpretation has historically enabled musicians to
maintain high levels of musical literacy and expressive depth. Meanwhile, contemporary creative efforts serve
as critical mechanisms for reflecting the socio-cultural realities of each epoch, infusing traditional forms with
fresh perspectives and innovative stylistic elements. This dual approach not only preserves the integrity of the
musical tradition but also propels it forward, allowing for a continuous dialogue between past and present.

The early twentieth century witnessed significant transformations within Uzbek music, as prominent
composers and performers began to innovate while staying rooted in classical forms. Figures such as To’xtasin
Jalilov, Yunus Rajabiy, Imomjon Ikromov, and Muhammadjon Mirzayev exemplify this synthesis of tradition
and modernity, creating works that not only advanced technical proficiency but also mirrored the social and
cultural shifts of their time. Their legacy paved the way for subsequent generations to further explore and
expand the expressive possibilities of magom and related musical genres.

In the twenty-first century, the art of magom performance continues to evolve in response to new challenges
and opportunities. Notably, a renewed interest among younger musicians has invigorated the tradition,
fostering both preservation and innovation. This resurgence is supported by developments in music education,
scholarly research, and increased access to diverse musical influences, which together contribute to a deeper
appreciation and broader dissemination of Uzbek musical heritage. Furthermore, the integration of traditional
music with other artistic disciplines such as theater and cinema provides additional avenues for cultural
expression and international recognition.
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Despite these positive trends, contemporary Uzbek musical creativity faces complex challenges. While many
new works are being produced, only a limited number fully capture the profound philosophical and artistic
depth characteristic of classical magom traditions. This highlights the ongoing need for young artists to engage
deeply with both the theoretical and performative aspects of their heritage, ensuring that new compositions
and interpretations uphold the highest artistic standards. At the same time, fostering collaboration across
disciplines and expanding the reach of Uzbek music on global platforms remain crucial for sustaining its
vitality and relevance.

This article aims to examine the historical development and contemporary dynamics of Uzbek magqom and
traditional music, focusing on the interplay between preservation and innovation. It explores the roles of key
figures in the evolution of the art form, the educational and cultural factors influencing its transmission, and
the prospects for its future growth in a rapidly changing world. Through this analysis, the article seeks to
contribute to a deeper understanding of how traditional music can thrive amid globalization and modern artistic
currents, serving as a living expression of cultural identity and creativity.

Traditional performing arts, at first glance, may appear to experience gradual growth and transformation
throughout their developmental trajectories. However, the foundational principles and established conventions
that have crystallized through the historical evolution of classical music remain essential and continue to exert
a profound influence. The authentic advancement of the musical art form transcends mere practical execution;
it necessitates a comprehensive understanding of the music’s intrinsic content, rigorous analytical engagement,
and adaptive reinterpretation within diverse contemporary contexts. The study and creative engagement with
musical heritage are undeniably crucial, yet this process is profoundly enriched by the deep comprehension
and critical analysis of the religious, philosophical, and aesthetic dimensions of music as imparted by past
masters. Such a holistic approach not only enhances the expressive impact of performance on listeners but
also fosters the cultivation of advanced levels of musical literacy.

Contemporary creativity serves as a pivotal instrument reflecting the distinctive transformations characteristic
of each era. Each historical period has contributed novel works that leave unique imprints on the musical
legacy, thereby introducing new facets to its ongoing development. These compositions inherently embody
the personal and cultural conditions of their time, ensuring that the relationship between music, temporality,
and spatiality is dynamically preserved. The creative processes behind these works are deeply rooted in
extensive knowledge drawn from musicology, history, literature, and philosophy, which collectively shape the
sophisticated artistic visions of their creators. Such works not only demonstrate technical virtuosity in
performance but also encapsulate the spiritual and intellectual richness of music, thus affirming its enduring
relevance and profound cultural significance.

METHODS

The development of traditional vocal artistry is intrinsically linked not only to the performance of musical
heritage in accordance with contemporary demands but also to its accurate interpretation and deep
understanding. True mastery involves more than faithful reproduction of a piece; it requires a profound grasp
of the historical and cultural context, enabling performers to convey the work in a manner that unveils new
meanings with each rendition. This underscores the essential role of rigorous theoretical knowledge in
studying musical heritage, creating new compositions, and executing performances. Skilled and
knowledgeable performers must transcend mere technical proficiency, engaging deeply with the philosophical
foundations of the music to offer broader and more nuanced interpretations. Only through such a
comprehensive approach can the authentic beauty and essence of music be fully transmitted to the audience.
A historical overview reveals that eminent musicians such as To’xtasin Jalilov, Komiljon Jabborov, G’anijon
Toshmatov, Nabijon Hasanov, Imomjon Ikromov, Muhammadjon Mirzayev, Jo’raxon Sultonov, Doni
Zokirov, Fattoxxon Mamadaliyev, and Orifxon Xotamov not only excelled as performers but also
demonstrated exceptional skill in composition. Their masterpieces - such as “Etmasmidim,” “Nazzora qil,”
“Yolg’iz,” “Ey Sabo,” “Guluzorim qani?,” “Kezarman,” “Qadimgi ushshoq,” and “Dardu-dilim” - remain
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among the finest works of their time, distinguished by their profound musical and artistic value. These
compositions have resonated beyond vocal performances, finding expression across various stringed
instruments, orchestras, and diverse ensembles. Each interpretation, imbued with its unique charm, reveals
fresh dimensions of the original work, evoking novel emotions and meanings for listeners.

Such enduring contributions highlight the dynamic relationship between tradition and innovation within the
realm of vocal music. They exemplify how a deep respect for musical heritage, combined with informed
creativity, sustains the vitality of classical art forms while continually enriching their expressive potential.

Moreover, the professional performance of classical music compositions extends beyond the confines of
national stringed instruments to include a diverse array of Eastern musical instruments as well as modern
global popular instruments. This inclusive approach significantly contributes to the broader dissemination and
development of the musical tradition. By embracing such a diverse instrumental palette, classical music is
afforded the opportunity to secure its place on the international stage, maintaining its distinctive character
while gaining wider recognition worldwide. This underscores the critical importance of preserving and
advancing musical heritage not only within national boundaries but also in the global context.

In this way, the evolution of the magom vocal performance tradition is achieved not merely by perpetuating
past achievements but through enriching the art form with innovative creative approaches and contemporary
interpretations. Such dynamic development facilitates the continual revitalization of the tradition, allowing it
to resonate with modern audiences and ensuring its relevance in an ever-changing musical landscape.

The first half of the twentieth century marked a pivotal period in the development of compositional art,
characterized by the emergence and consolidation of new modern directions. During this era, composers
sought to rejuvenate traditional musical forms by adapting their works to contemporary aesthetic and cultural
demands. Renowned composers such as To’xtasin Jalilov, Yunus Rajabiy, Imomjon Ikromov, Faxriddin
Sodigov, and Muhammadjon Mirzayev played instrumental roles in revitalizing the musical heritage and
pioneering innovative stylistic approaches. Their compositions not only advanced the technical dimensions of
music but also reflected the socio-cultural realities of their time, thereby creating works that resonated deeply
within the context of evolving society.

Concurrently, the domain of performance was enriched by the exceptional artistry of specialists including
Faxriddin Sodiqov, Rihsi Rajabiy, Turg’un Alimatov, Saidjon Kalonov, Mahmudjon Muxammedov, Komiljon
Jabborov, and G’anijon Toshmatov. Their virtuosity and interpretive skills set new standards in musical
execution. Additionally, distinguished vocalists such as Jo’raxon Sultonov, Ma’murjon Uzoqov, Komiljon
Otaniyozov, Fattoxxon Mamadaliyev, Ochilxon Otaxonov, Orifxon Xotamov, Rasulqgori Mamadaliyev,
Ortigxo’ja Imomxo’jayev, and Saodat Qobulova attained singular recognition not only through their
performances but also as cultural icons whose artistic contributions played an integral role in the cultural life
of their communities. Their enduring legacies continue to be esteemed by audiences and scholars alike,
affirming their pivotal role in shaping the national musical identity.

In the early years of the new century, the art of magom performance has continued to develop, reflecting both
continuity and transformation within the tradition. However, it is essential to highlight certain aspects of this
evolution, particularly when analyzing the three fundamental pillars of our musical heritage: vocal artistry,
instrumental mastery, and composition. Each of these domains has experienced distinctive changes and
advancements, especially notable in the criteria and standards of musical performance.

Foremost among these developments is the significant increase in interest towards magom performance among
younger generations. In the context of the growing influence of “popular culture” on youth, engagement with
magom music has reached a new level of enthusiasm. Notably, a number of young performers have emerged
who skillfully execute traditional musical forms with fidelity and artistic precision. Through their dedication,
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they continue to serve their cultural heritage, playing a crucial role in preserving the rich traditions and cultural
identity of our national music.

RESULTS AND DISCUSSION

These changes have also contributed to a broader dissemination of musical performance among youth. The
number of young magom performers is increasing steadily, and they are not only striving to improve their
technical skills but are also deeply committed to understanding the profound meaning and historical
significance of the music. This trend is further supported by innovations within the musical education system,
which introduce new pedagogical approaches that nurture young talents and deepen their appreciation for the
art form.

The significance of this process lies in the fact that magom performance is not only preserved aesthetically
but also imprints itself within the creative endeavors of contemporary youth. Thus, young performers and
composers distinguish themselves not only through their artistry but also by contributing to the global
recognition of our national music. Uzbek folk music today enjoys high regard not only within national
boundaries but also on the international stage. For this growth to continue sustainably, it is imperative that the
new generation actively assimilates and advances the art of magom performance, ensuring its dynamic
evolution and enduring legacy.

In contemporary musical creativity, the artistic contributions of exemplary figures who have historically
shaped the development of Uzbek music must be highly esteemed. Their legacy holds immense cultural value
for the nation. However, within each artist’s career lies a common challenge: the necessity to harmonize
traditional musical creativity with the evolving demands and trends of the modern era. In today’s creative
landscape, there is a noticeable scarcity of works that successfully blend classical Uzbek musical traditions
with innovative elements - compositions that engage the listener intellectually while reflecting the deep,
philosophical essence of the music. Although numerous musical pieces are being produced currently, only a
fraction attains the artistic and cultural depth characteristic of classical music. This reality underscores the
significant work that still awaits emerging generations of creators.

To elevate the development of Uzbek music to fully align with contemporary global standards, it is imperative
first to adapt the traditional musical heritage to meet modern expectations. This process involves more than
mere technical modernization; it demands a reinterpretation of the spiritual and philosophical foundations of
the music. Music must transcend passive listening, whereby every note and resonance profoundly influences
the listener’s inner world. It is crucial that young creators rigorously study and incorporate the philosophical
and artistic dimensions of musical works into their creative processes.

Furthermore, the integration of music with other art forms is of vital importance. The inclusion of classical
music elements in theater, cinema, and various mass media events facilitates broader audience engagement
and appreciation. Particularly, employing traditional Uzbek music in high-quality films represents one of the
most effective strategies for introducing our musical heritage to the global community. Through such
platforms, Uzbek music transcends domestic boundaries, gaining international recognition and influence.

Simultaneously, the continued advancement of Uzbek music relies on the emergence of creators equipped
with profound scholarly, philosophical, and artistic knowledge. Their creative endeavors will ensure the
preservation of music’s highest standards while fostering its evolution in harmony with contemporary cultural
currents. It is essential that the new generation of artists draw inspiration to elevate the art form further,
imbuing their works with profound meaning and complexity.

In conclusion, while Uzbek musical art continues to evolve, its further development requires a persistent
commitment to innovation and transformation from both creators and art enthusiasts. This ongoing renewal
not only safeguards the musical heritage but also opens pathways for the creation of new artistic forms, thereby

Acta Sci., 27(1), 2026 145
DOI: 10.22178/acta.27.1.17



http://www.periodicos.ulbra.br/index.php/acta/
https://www.periodicos.ulbra.org/index.php/acta/article/view/718

ACTA
SCIENTIAE

ISSN: 2178-7727

promoting the global visibility of our national culture.

CONCLUSION

The development of Uzbek magom and traditional music represents a complex and dynamic process that
balances reverence for historical heritage with the necessity of creative evolution. This study highlights that
true progress in musical art extends beyond technical mastery, requiring a profound understanding of the
philosophical, cultural, and spiritual foundations embedded within the music. Through a synthesis of scholarly
research, artistic interpretation, and innovative performance practices, the rich legacy of Uzbek music
continues to thrive and adapt in the face of contemporary challenges.

Historical analysis demonstrates that pioneering composers and performers of the twentieth century played a
crucial role in revitalizing classical traditions by integrating modern elements that reflected the socio-cultural
contexts of their times. Their work laid a vital foundation for subsequent generations, fostering a continuity of
artistic excellence that remains influential today. The renewed interest among young musicians in magom
performance, supported by evolving educational frameworks and interdisciplinary collaborations, signals a
promising future for Uzbek musical heritage.
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Nevertheless, the path forward is marked by both opportunities and challenges. While many new compositions
emerge, only a limited number fully embody the deep artistic and philosophical qualities characteristic of the
classical repertoire. This underscores the importance of rigorous training, intellectual engagement, and
creative dedication among emerging artists to ensure the preservation and meaningful development of this
tradition. Moreover, expanding the presence of Uzbek music on international platforms through integration
with other art forms and media will enhance its global recognition and appreciation.

Ultimately, the ongoing vitality of Uzbek magom and traditional music depends on a continuous dialogue
between past and present—where tradition informs innovation, and innovation revitalizes tradition. By
embracing this dynamic interplay, Uzbek music can maintain its cultural significance and artistic vitality,
enriching both national identity and the global musical landscape.
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